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EXT. A FOREST - N GHT

A POV shot: we track slowy forward, stealthily, like a
predator, trees and snow on the ground silver-lit by the
full moon, a nocturnal wi nter world, hypnotic and throbbing.

A voi ce-over begins, world-weary, ragged, struggling to form
the words. The voice of a nman we will cone to know as FORK:

FORK (V. Q)
When | was younger, | used to think
life was sone kind of cosmi c joke.
But give life enough time and pain,
you stop | aughing.

Dar k, amnor phous shapes in the forest loominto view then
di ssol ve into the darkness.

FORK (V. Q.) (CONT' D)
The worst kind of pain is hunger.
The constant |onging for what you
can't have. Maybe that's the price
for being human.

We nove | ow across the snowcovered forest fl oor

FORK (V. Q.) (CONT' D)
But now? That pain's fading. Sone
days | even forget how bad it hurt.

W push through dense branches toward a clearing.

FORK (V. Q.) (CONT' D)
Sone days | inmagine | just dreaned
that life. Unless the dreamis the
l[ife I"'min now. Nothing to have.
Not hi ng to want.

W pause at the edge of the woods, a dark field ahead, in
which cattle stir -- sensing the approach of a predator.

FORK (V. Q.) (CONT' D)
Just living --

Acowslowy lifts its head to sniff the air.

FORK (V. Q) (CONT' D)
Free -- To be what | am

A pair of large, non-human eyes suddenly appear in the dark
forest, reflecting the light of the full noon. Suddenly, the
creature springs forward fromthe trees.

A GUNSHOT RINGS QUT and reverberates through the trees, and
we CUT TO



CLOSE-UP on a rifle gunsight being | owered, revealing the
fl ecked, weather-worn face of hunter BILL COADY (70's).

TIM (O S.)
You get hinf

BI LL
Yuh. Got him

W are now in:

EXT. A DI FFERENT FOREST - LATE AFTERNOON

The sun sinks along the forested shoreline of Lake Superior.
Bill heads toward his kill, followed by TIMKEENE (20s, fit,
cl ean-cut) and ANDY WERTHAM (30s, overweight), all three
dressed in hunters' canouflage and bright orange vests. Their
breath steans the air, boots crunching crisp snow.

They cone upon the dead body of an emaciated wolf, crinson
bl ood seeping froma bullet hole and staining the snow.

TIM
You reckon that's the one?
Bill screws up his face.
BI LL

Nah. She's starving. One we're after's
gonna be bigger. And well-fed.

Surly, Bill looks up at the sinking sun.

BI LL ( CONT' D)
W better get back before we |ose
t he sun.

EXT. THE FOREST - LATER

The sun has dropped, leaving a dull blue gl oomacross the
forest. Bill drags the wolf carcass behind him its |egs now
bound with twine, while Andy and Timfollow a short way

behi nd, deep in conversation

TIM
It's not about willpower. It's about
m ndset. Where the m nd goes, the
body foll ows.

ANDY
(out of breath)
Easy to say in your 20s, Tim Just
wait "til your 30s when your body's
got a mind of its own.



Bill scans the tree line, irritated by the chatter.

TI M
That's why you have to outsmart it.
You ever tried paleo or keto?

ANDY
| got a wife and kids who live on
pancakes and grilled cheese, when
the hell am| gonna --

TIM
-- Well that's what |'m saying --

Bl LL
(finally snapping)
-- Woul d you just stop saying
anyt hi ng? The wol ves don't wanna
hear this shit any nore than | do.

Ti m and Andy | ook chast ened.

TIM
Sorry Bill.

ANDY
Maybe it's noved on? New territory?

Bl LL
Doubt it. It's got a taste for
| ivestock and pets around here.

Bi || pauses, |ooking around at the gathering shadows.

BI LL ( CONT' D)
W'l try again tonorrow.

Bill carries on, followed by Tim Andy hangs back.

ANDY
Nature calls. Be right with you --

Andy waits until he's alone, undoes his pants and squats.
EXT. LOGA NG ROAD CLEARI NG - MOMENTS LATER

Bill and Ti m approach a nud-spattered heavy duty pickup truck
parked in the clearing. Bill clicks his key fob and the truck
starts up renotely.

Bl LL
W'd "a covered a | ot nore ground
wi t hout your buddy back there.



TIM
(si ghs)
Andy's a good guy. But -- yeah

Bill drags the dead wolf to the back of the truck and lets
down the rear tailgate.

Bl LL
Gnme a hand will you?

Timhelps Bill lug the carcass on to the truck.
EXT. THE FOREST - CONTI NUOUS

Andy has clearly just defecated, and sniffs the air | ooking
| ess than inpressed. He | ooks around uncertainly for sonething
to clean up with, settling on a large frond.

His attention is suddenly drawn by a faint sound and novenent
from sonewhere in the deepeni ng shadows. He frowns.

ANDY
Ti n®?

He squints at a half-seen shape in the dark woods.

ANDY (CONT' D)
That you?

EXT. LOGAE NG ROAD CLEARI NG - CONTI NUQUS
Bill closes up the tail gate.

TIM
So how many wol ves you ever killed
on one of these culls?

BI LL
Killed? El even. Shot twelve.

He turns to Timwith a flinty | ook
BI LL ( CONT' D)
You get cl ose enough to shoot one,
you nmake dam sure you kill it.
Ti mnods as he takes this wi sdomin. Suddenly:
Pl ERCI NG SCREAMS are heard from the woods.

TI M
Andy?

Bill grabs his gun and runs for the woods. Tim stands frozen,
wat ching as Bill disappears into the dark woods.



Timis frozen to the spot, listening with growi ng horror as
Andy's screans intensify -- then abruptly end. Mnents |ater
a GUNSHOT RI NGS QUT.

TI M (CONT' D)
Ch crap.

Unsure what to armhinself with, Timgrabs a shovel fromthe
back of the truck and hesitantly takes off into the woods.

EXT. THE FOREST - CONTI NUOUS

Ti m stunbl es through the darkeni ng woods, adrenal i ne coursing
t hrough his veins. He rounds a bend to discover Bill bent
over on his haunches, his gun on the ground besi de him

TI M
You okay? What happened?

Fighting for breath, Bill shakes his head, and gestures to a
spot at the edge of the trees.

In the gathering gl oom Andy makes out a terrible sight:
Andy's mutil ated corpse, throat torn open; guts, blood and

viscera spilling onto the snow.
TI M (CONT' D)
Andy?
Bill stares on, his breath strained and heavy. He cl utches

his chest and falls forward into the snow.

ANDY
-- Bill?

| NT. FRAN AND FORK' S HOVE - NI GHT

FRAN FORCHETTE, m d-30s, nunches on chips, curled up happily
on a sofa beside her husband JOHN ' FORK' FORCHETTE, | ate
30s. Her face contorts with anusenent at the TV show. Hi s is
serious, detached, cerebral, like his mnd is el sewhere.

The show they're watching erupts w th GUNSHOTS.

FRAN
kay, this is why cop shows drive ne
crazy.

FORK

Lemm e guess. You're jeal ous of al
t he people TV cops get to shoot?

FRAN
No. It just bears zero relation to
reality.



More GUNSHOTS. Fran scoffs. Fork lets out a weary sigh

FORK
Well | don't care. Let's watch one
you W sh-1i sted.

As Fork reaches for the renote, Fran's phone RINGS. She checks
the caller, frowns, and answers with an 'official' tone:

FRAN
Forchette.
(l'istening, then
reacting:)
Ch ny Cod.

EXT. LOGE NG ROAD CLEARI NG - NI GHT

A police car pulls up beside an AMBULANCE and Bill's PI CKUP
Fran, now in police uniform gets out, taking in the scene.

Bill is on a gurney in the back of the ambul ance, an oxygen
mask strapped to his face. Fran makes her way to Bill's
pi ckup, where she sees Timin the front seat.

FRAN
Ti n®?

He doesn't answer. She TAPS on the wi ndow. He starts, nervous.
Seeing it's Fran, he opens the door.

FRAN ( CONT' D)
You okay?

Timnods -- but the look in his eyes tells us otherw se.
EXT. THE FOREST - MOMENTS LATER
Tim | eads Fran towards work lights set up in the forest.

TIM
Bill and ne'd just gotten back to
the truck, and then we heard the
screans and came running. That's
when we found --

He gestures toward two PARAMEDI CS who are | oadi ng Andy's
remains into a body bag.

TI M (CONT' D)
Then Bill keel ed over.

The paramedi cs stand aside and Fran squats down to take a
cl oser | ook. She shines her flashlight to illum nate Andy's
horrific wounds.



FRAN
Ch Andy --

Shaken, she stands up and turns to Tim who's | ooki ng away.

FRAN ( CONT' D)
Did you see it?

TI M
What ? The wolf? No, by the tinme we
got here he was al ready...

He notions at the bl oody scene, clearly distraught. Fran
puts a conforting hand on his arm then nods to the
par anedi cs. They zip Andy up.

EXT. TOM OF SUPERI OR BAY, M. - MORNI NG - MONTAGE

Li ght SNOW FALLS over Superior Bay. The downtown cl uster
along the water speaks of the old town's past:

The ol d ore mning wharf. Rusting barges. O d harbor
buil dings. An old brick Main Street. The clock tower on the
| ocal coll ege canpus.

Newer buildings are fromthe 1960s - the canmpus, governnent
offices -- and the police station.

EXT. THE PCLI CE STATI ON - DAY

A WOMAN pl aces flowers anong piles of bouquets around a FRAVED
PHOTOGRAPH of ANDY in his POLICE UNFFORM A tribute.

CHEF CHN(OS.)
An officer dies in circunstances
like this -- what do you even say?

I NT. THE PCLI CE STATI ON - DAY

Fran, Tim and several other UN FORMED OFFI CERS | ean on desks,
facing their boss, the weary and w se-1 ooki ng PCLI CE CH EF
DESMOND CHI N (50s).

Chin struggles to swall ow down his enptions as he addresses
his troops.

CH EF CHI N
W sign on for this job, we know t he
dangers. W all know sonetines a
brother falls in the line of duty.
But this -- Wen they authorized
t hi s goddammed cull none of us could
have foreseen this.

( MORE)



CHI EF CHI N ( CONT' D)
A fellow officer, off-duty,
volunteering to keep us safe. Only
to -- to -- | mean, a goddamm wol f. ..

His voice tails away. He |owers his head and catches hinself.

CHI EF CHI N ( CONT' D)
I"msorry, folks. Excuse ne.

He turns to retire to his office, passing Fran. He nutters
to her quietly.

CH EF CHI N (CONT' D)
Fran, you got a nonent?

INT. CHHEF CHN S OFFI CE - DAY

Fran cl oses the door as Chin renobves his hat and places it
on the desk before slunmping into a chair behind his desk.

CH EF CHI N

A goddamm wolf -- | nean, if 1'd

known sonething |ike this could happen --
FRAN

It's no one's fault, Chief.
CH EF CHI N

Yeah, well, you know there's plenty

of questions being asked al ready.

W' ll need to make a full report.

You okay with taking that on?

FRAN
Sur e.

Chin nods his gratitude.
EXT. UPPER PENI NSULA UNI VERSI TY CAMPUS - DAY

A LAVMPPOST bears a "NO CULL" poster. Beyond it, an anonynous
1960"' s university canpus buil di ng.

Staring froma second-floor window into the falling snow, we
recogni ze Fran's husband, Fork.

I NT. A CLASSROOM - DAY

Fork gazes absently out the wi ndow as his class of COLLEGE
STUDENTS wites in exam booklets with furious concentration.

Fork checks his watch and lets out a deep sigh before staring
once agai n out of the w ndow.



The intense silence is broken by the distant GONG of the
canpus clock tower. Fork turns to face his class.

FORK
Alright, time. Pens down pl ease.

The students close their papers and stretch as Fork makes
his way to his desk

FORK ( CONT' D)
Papers on ny desk as you | eave and
see you all next week.

Fork sits back down at his desk as the students file past,
placing their conpleted exans in front of him As Fork gathers
theminto a neat pile, one | ast paper is SLAPPED down
enphatically on top

Fork |l ooks up startled to see a final student, BOBBY
BONAKOWBKI (21, punkish) grinning down at him

BOBBY
Real |y enjoying the class, Professor
Forchette.

FORK
(taken aback)
Ckay, Bobby.

Bobby gives Fork a smile dripping with irony, then |opes
out. Fork frowns and watches himgo -- that was weird.

EXT. LOGAE NG ROAD CLEARI NG FOREST - DAY
A police car sits parked on an isolated stretch of road.
Beyond it the treeline -- forbidding and nysterious.
EXT. THE FOREST - DAY
Fresh snow partially covers the bl oodstai ned area where Andy
was attacked. Fran pokes around at the spot while Timl ooks
on. She finds evidence of human excrenent.
FRAN
Looks like this is where he relieved
hi msel f - -
Fran squats and scans around, putting herself in Andy's shoes.
FRAN ( CONT' D)
So he was right here while you and
Bill continued that way to the road?

Ti m nods. She turns her gaze the other way.
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FRAN ( CONT' D)
So nost likely it came at himfrom
sonewhere over this way.

TI M
| guess so.

Fran stands and | ooks over the ground around them

FRAN
Looks like it dragged himthis way.
You can see the scuffle --

She takes in where the snowpack was obviously disturbed.

FRAN ( CONT' D)
Fresh snow s covered any ani nal
tracks. ..

She sighs at the lack of meaningful evidence.

FRAN ( CONT' D)
Walk me through it again, will you?
You heard the screans, you cane
running with Bill --

TIM
Right, we're at the truck. Bill grabs
his gun and we start running back --

FRAN
So you got here first?
TIM
Ah -- no, | mean, kind of around the
same tinme --
FRAN
And you' re where?
TIM
Just around here. And Bill's there,

where he takes his shot at it.

FRAN
Bill shot at it?
TIM
Yeah. Did | not...?
FRAN
No. So -- you saw it?

Timshuffles awkwardly as he realizes he needs to adjust his
story slightly.
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TIM
Actually, now | think of it, Bill
was just a bit ahead. And | heard
the shot as | was com ng up.

Fran frowns at Tinm s new version of events.

FRAN
Huh. So Bill saw it?

Ti m shrugs a maybe.
I NT. PCLICE STATION - DAY

Chief Chin | eans on the desk beside the station receptioni st
MAY, a willowy | ooking woman dressed ol der than her age.

CH EF CHI N
You set this up yourself?

Chin is looking at a CROADFUNDI NG PAGE to rai se noney for
Andy's famly.

MAY
Yes sir. To help Andy's famly. Is
t hat okay?

CH EF CHI N

So you're telling ne anyone can j ust
cone on this thing and | eave a
donat i on?

MAY
Yes sir. You can crowdfund just about
anyt hi ng these days.

May answers a call as he gazes at the screen, trying to nake
sense of it.

CH EF CHI N
Huh. Peopl e are good.

The receptionist |ooks up fromthe phone.
MAY
Chi ef ? There's been anot her ani nal
at t ack.
EXT. FARMSTEAD OUTSI DE OF TOMN - DAY
Dense, foreboding forest encircles a renote farmfield.

CHIEF CHIN (O S.)
So you figure it happened | ast night?
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BESS (O S.)
Yup.

In the field, the farmer, BESS DALE, a hard-| ooking m ddl e-
aged woman in glasses and tractor cap, tugs on a hand-roll ed
cigarette as Chief Chin stands over a horrifically nutil ated
cow, its viscera spread across in the fresh snow.

CH EF CHI N
You hear anyt hi ng?

BESS
If you ever heard a cow scream you'd
know it. Guess that's why it gets
the throat first. Shut it up. Then
just has at it all down here.

Chief Chin exam nes tracks in the slurry of red snow and
slush: cows, boots -- and dog-like tracks.

CH EF CH N
Quess these are the wolf tracks --

BESS
Naw. That's Ti cker.

She points at a big German Shepherd tied up by the house.

BESS ( CONT' D)
He was out here hel pi ng hinsel f when
| came out. Had to tie himup

Chief Chin renoves his hat and runs his fingers through his
hair, out of ideas.

CH EF CHI N
Vel |l we got another team out on the
cull. Hopefully this shouldn't be a
t hreat nuch | onger

BESS
If it's a wolf.

A beat. They | ook at the nutilated cow.

CH EF CHI N
Wiy d' you say that?
BESS
Well -- doesn't |ook Iike any kinda

wol f attack | seen before.

Chin rai ses an eye at Bess.
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CH EF CHI N
What are you suggesting?

Bess stares at Chin with a serious, conspiratorial | ook.
| NT. STUDENT BAR - COLLEGE CAMPUS - DAY

A group of STUDENTS sit at a corner table, anong thema self-
assured, punkish girl in a leather jacket, MO (md 20s).

STUDENT ONE
-- Don't you get it? They're basically
arguing that cattle are property
that exists solely for exploitation
as food --

STUDENT TWO
-- Gve it arest --

STUDENT ONE
-- Soif wild animals threaten the
supply, they can justifiably nurder
them Not only is the prem se fl awed,
it's immoral on every |evel

STUDENT TWO
Well then | guess this dead cop just
evens up the score. R ght, Mo0?

The students ook to Mo -- clearly her opinion carries some
wei ght. Mo continues chewing gumfor a nmonent then shrugs.

M O
Who gives a shit? Bullshit like this
is exactly what the ruling elite
want us arguing about while they're
busy fucking us all in the ass.

BOBBY (O S.)
You shoul d have been a poet babe.

Mo barely registers a self-satisfied grin and gl ances up at
Bobby who has appeared at the table.

M O
Bobby, | am so not your babe.

Bobby shrugs and grins inanely. He gestures to her that he
wants to talk privately and she gets up.

M O ( CONT' D)
See you guys | ater.
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INT. FORK' S OFFI CE - LATE AFTERNOON

Fork bends over a cheap folding desk in his nmessy, cubbyhole
office, wearily marking the exans. He finishes one, shoots
hinself in the head with a finger-gun -- and marks it with a
C MNUS in red ink.

FORK
Mor on.

Hi s phone rings. He checks the screen and answers.

FORK ( CONT' D)
Hey there of ficer

Intercut wth:
I NT. FRAN S PCLI CE CAR - DAY

Fran speaks with himon the car's paired speaker. Timsits
in the passenger seat.

FRAN
Hey professor. You hone yet?

FORK
No, still busy confirmng that ny
teaching this semester's been an
utter waste. Wiat's up?

FRAN
I"mgonna be late. There's steak in
the freezer |I forgot to pull out
t hi s norni ng.

FORK
So you want me to whip out the hard
neat as soon as | get honme. Got it.

He grins.
She rolls her eyes. Timdoesn't know where to | ook.

FORK ( CONT' D)
Anyt hi ng special you want ne to do
with it? Tenderize it? Gve it a
rub? Think we m ght have sone jerk
spice. Want nme to jerk that nmeat for
you, or --7?

FRAN
-- John? I"'min the car on
speaker phone with Tim

Fork closes his eyes - shit.
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TIM
H Fork.
FORK
Hey Tim Just keeping it fresh.
TIM
Ckay.
FORK
GQuess |I'Il just leave the steak to
t haw t hen
FRAN
Good i dea.

She rings off, suppressing a snile.
Fork hangs up and turns up the next exam paper.
The nane on the front reads: BOBBY BONAKOASKI

FORK
Bobby Bonakowski. WII he scale the
hei ghts of another F --7?

Fork sighs and begins to read. But right away there's
sonet hing surprising to what he's taking in. He rechecks the
nane on the front of the paper.

FORK ( CONT' D)
No way.

He frowns, reads on..
EXT. BILL'S HOUSE - DAY

Fran and Timpull up in their squad car in front of a rundown
rural house surrounded by an acre of unmowed | awn which backs
onto the forest.

INT. BILL'S HOUSE - DAY

A DUCK DYNASTY-type reality show plays quietly on TV as Bill
eats Pringles froma can in his Lazeeboy recliner, wearing
bat hr obe and paj amas. One hand dangles in front of his curled-
up ROTTVEI LER, which licks his fingers gently.

Bl LL
Angi na attack, apparently. Not a
full on heart attack. Though you
could a fooled ne with the pain.

W reveal Fran and Timsitting opposite on a plaid sofa.
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FRAN
Vell, I"'mjust glad to hear it wasn't
anyt hi ng wor se.

Bl LL
Wl |, the young doc at General said
to go home and "chill" for a few
days. He actually said "chill" if

you can believe that. Dunno what he
expects nme to do. Put my feet in the
fridge | guess --

He chuckles to hinself. Shifting in his chair, his pajam
leg pulls up, revealing DEEP OLD SCARS on his calf and shin.

Timstares at the scars as Fran carries on.

FRAN
So are you okay out here al one? You
need us to organi ze sone help or --

Bl LL
Been here ten years, Fran. | can
| ook after nyself just fine. Anyway,
you didn't conme all the way out here
just to ask on nmy health, so --?

He notions themto get on to the business at hand.

FRAN
Vell, we're just tying up a few | oose
ends, making sure we understand al
the circunstances. Timtold nme you
fired a shot when you got to Andy,
is that right?

Bill nods.
FRAN ( CONT' D)
So you saw the wolf that attacked
hi n?
Bill takes a nmoment before answering.
Bl LL
Honestly -- | don't know what | saw.
It was pretty nuch dark, and my eyes
tend to water in the cold.
Bill stares into space as if trying to conjure the nmenory,
t hen si ghs.

BI LL ( CONT' D)
Thought maybe | saw sonmething in the
trees. Shot on reflex.
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FRAN

Sonet hi ng? What -- like a wol f? More

t han one wol f?
Bl LL

I -- 1 don't know.

(to Tim
You didn't see?
Timpulls his eyes fromBill's ugly |leg scars.

TIM

wll, I -- | was behind you.
Bl LL

After all the hunble brags 'bout how
fit you are, thought you woul d' a
beat ne there by thirty seconds.

TIM
| was just -- well, Andy. That's all
| saw. Then you.

It hangs there.

Bl LL
(to Fran)
You find any tracks?

FRAN
Unfortunately fresh snow covered up
pretty much everyt hing.

Bl LL
Vell. I'd be back out there tracking
it nyself but -- apparently | have
to "chill".
Bill toasts her with his Pringles can. Fran and Tim stand up
to go
FRAN
Alright, Bill. You feel better now,
huh?

Fran and Tim head for the door. Bill's ROITTWElI LER wat ches
themgo with its dark, dull eyes.

I NT. FORK'S CAMPUS OFFI CE - LATE AFTERNOON
Fork sets Bobby's exam down and | eans back.
FORK

No way. No fucking way.
( MORE)
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FORK ( CONT' D)
You are not renotely capable of this,
Bobby Bonakowski .

He sweeps up the paper along with several others and stuffs
theminto his briefcase.

I NT. THE STUDENT BAR - DAY

Mo is now deep in conspiratorial conversation w th Bobby
over at the bar.

M O
So how are you feeling?
BOBBY
Amazing. Seriously -- it's incredible.
| totally crushed it.
M O
Crushed what ?
BOBBY
The exam
M O
(i ntrigued)
It hel ped?
BOBBY

Are you kidding? I"'mtelling you,
it's like a light's cone on and
everything's just started to flow.
You gotta try it.

M O
Maybe.

BOBBY
What the hell are you waiting for?

Mo smles coyly and shrugs.

M O

Maybe |'m smart enough al r eady.
BOBBY

Vel l look, I'mneeting ny connect

later. This could be huge.

M O
| thought we agreed this was gonna
stay on canpus?
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BOBBY
Yeah but -- think about it. This
thing's a gane changer. | nean, you

don't wanna just create another elite
out of people who' ve already nade it
here, right?

M o eyes Bobby uncertainly -- he's changed.

BOBBY ( CONT' D)
Ri ght ??

M o senses she is being outmaneuver ed.

M O
You sure you can trust hinf

BOBBY
Course |I"'msure. You and nme are gonna
change the worl d.

He | ooks at her, deeply attracted.

BOBBY ( CONT' D)
You wanna cone back to ny place and
fuck now?

Mo's smle fades.

BOBBY ( CONT' D)
Hey, come on, we both feel it.

M O
What | feel is that |I've got work to
do. So how about you speak with your
guy and | et nme know what he says?

EXT. SUPERI OR BAY - VARI QUS SHOTS - SUNSET TO NI GHT

The sun drops over the main wharf on the downtown | akefront.
Dar kness descends over the canpus.

Stands of trees fall into forebodi ng darkness.

I NT. FRAN AND FORK' S KI TCHEN - NI GHT

Fran is beating a steak with a nallet. Her earbud is in while
she speaks on the phone with her nother.

FRAN
" mnot saying you need to nove there
now, nom | just think it nmakes sense
to get on the waiting list.

( MORE)
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FRAN ( CONT' D)
It's fully assisted living -- which
you al ready give dad.
(beat)
But what if sonething happens? |I'm
just saying, you're on your own
| ooking after Dad --

She beats the steak, frustrated, as her nother |aunches into
areply we can't hear. She rolls her eyes over at Fork..

. Wio sits at the kitchen table, glum drinking a beer.
When Fran nmotions himto set the table, he hops to it, laying
out plates and cutlery.

INT. KITCHEN - OVER DI NNER - LATER
Fran and Fork sit eating, md-conversation.

FRAN
-- | don't know. | guess it spooked
nme, seeing Bill, out there all alone,
laid up. No one to help him | nean,
Dad's already there but Moms too
stubborn to see how -- fragile their
situation is. You know?

Fork's eyes are on his plate, he's barely |istening.

FRAN ( CONT' D)
John?

FORK
(1 ooki ng up)
Sorry. Yeah. | guess it is pretty
fragil e when you get that age.

FRAN

What's up? Is it your thesis again?
FORK

(irritated)

No.
FRAN

ay - -
FORK

Sorry. It's just -- | got a case of

student cheating |I' m probably going
to have to take to the Dean, which,

frankly, is a neeting |I'd rather not
have to have just at the nonent.

Fork heaves a sigh. Fran nods understandi ngly.
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FRAN
So who cheat ed?

FORK
Sone kid in nmy third year phil osophy
class. Last termhe could barely
stay afloat. Today he hands in an
exam paper at a level | can barely
manage nysel f.

FRAN
You think he plagiarized it?
FORK
Well, if he did, | don't know how.
It was an in-class exam | was there.
FRAN
Coul d he have hi dden a phone under
his desk? O --
FORK

-- No. This was a full essay based
on specific exam questions | wote
nysel f. You can't just find the
answers sonewhere and copy them

FRAN
Coul d he have gotten the questions
in advance?

FORK
Only if he found a way to hack into
ny conputer. But -- | don't know.

There's sonething el se about himthe
last while. He's -- changed.

FRAN
Wl |, people do change. And maybe
you're a better teacher than you
give yourself credit for.

FORK
Maybe... But I'Il still have to see
t he Dean about it.

He | ooks over at the clock on the kitchen wall.
FORK ( CONT' D)
| gotta go. |I'mneeting Dave for a
beer.

He stands to clear his plate.
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FRAN
What, now? You do know where we are
on the cal endar, right?

She points to a kitchen wall calendar -- three days in a row
are marked off with bright red hand-drawn HEARTS.

FORK
Oh. Yeah. |'m supposed to be there
inten --

FRAN
Vel |l then. W've got two m nutes.

She starts unzipping his jeans. He | ooks down, eyebrow cocked.
She | ooks up, smling.

EXT. DOMTOM SUPERI OR BAY - NI GHT

Fork wal ks with a folder under his arm He enters a sports
bar, "YOOPERS." Local college team | ogos are prom nent.

I NT. YOOPERS SPORTS BAR - N GHT

Fork sits at the bar with DAVE, an untidily dressed academ c
in his late thirties. Fork drains his beer while Dave scans
t he pages of Bobby's exam

Dave puts down the paper and gives an approvi ng nod.

DAVE
I"d give it an A if not an A-plus.

FORK
That's what | thought. But |ast term
he was a C m nus student.

DAVE
Huh. You run it through the plagiarism
dat abase?

FORK

Course | did. No hits. Nothing.
Besides, it was an in class essay.

DAVE
You spoken to hin®

FORK
Haven't had the chance. | wll,
obvi ousl y.

DAVE

Well, it's weird --
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FORK
-- You're dam right --
DAVE
No, | nean, |'ve had sonething simlar
with a couple of ny students --
FORK
-- You' ve had students -- ?
He points at Bobby's exam neaning, 'like this?
DAVE

Not hing this extreme, just a couple

in ny class suddenly maki ng unexpected
progress. | just thought nmaybe they
weren't trying before. | nmean, we

all change, right?

Dave drains his pint and signals for a refill while Fork
stares into space, lost in thought.

EXT. ROAD ON THE EDGE OF TOMWN - N GHT

Bobby, a dark silhouette of black |eather, tears along a
renote stretch of forest road on his notorcycle.

He pulls up on a gravel shoul der where the road becones a
bri dge and pushes his bi ke out of view

EXT. A REMOTE BRIDGE - N GHT - MOVENTS LATER

Bobby scranbl es down the escarpnent beside the bridge and
waits in the cold, pounding his arns to stay warm He checks
the time on his phone and gri naces.

A sound fromwi thin the trees draws his attention

BOBBY
Rabbi t ?

Bobby stares uncertainly at the dark woods.

BOBBY ( CONT' D)
That you?

There's no answer, and nonents |later he hears a MOTORCYCLE
pul I ing up above and killing the engine.

A nmonent | ater, Bobby watches as a grizzled, denimclad figure
cl anbers down the bank and strides toward him This is SPIDER
a biker in his late 30s with nultiple piercings and tattoos.

Bobby | ooks at himwarily.
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SPI DER
You Bobby?

BOBBY
(uncertainly)
Yeah. Where's Rabbit?

SPI DER
You' re not dealing with Rabbit no
nore. You're dealing with Lazarus.

BOBBY
You' re Lazarus?

SPI DER
Nope. Gonna take you to him

He notions Bobby to follow him Bobby hesitates, not sure he
i kes where this is going.

EXT. ROAD AT BRI DGE - CONTI NUOUS - NI GHT
Spi der nounts his custom Harl ey as Bobby retrieves his bike.

SPI DER
Try and keep up.

Spider fires up his Harley and speeds off. Bobby has to hurry
to start his bike up and follow.

I NT. YOOPERS SPORTS BAR - N GHT

Fork and Dave are now drunk. The bartender delivers another
pair of pints.

DAVE
So how s the thesis com ng?

Fork | ooks over at himdarkly.

DAVE ( CONT' D)
Whoa. ot cha.

FORK
Yeah.

DAVE
Dude, you just gotta get it done.

FORK
Real | y? Well thanks for that.

Dave hol ds up a hand of apol ogy. Fork shakes his head by way
of apol ogy.
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FORK ( CONT' D)

You know, when | started | used to
sit at the laptop for six, seven
hours, bashing away at it. Felt like
| was getting somewhere. Now | sit
there playing Freecell. You'd be
amazed how much Freecell you can

pl ay when you're pretending to work.

DAVE
So stop pretending and wite whatever
you can. No one says it has to be

the nost brilliant thing ever witten.
FORK

Maybe | do.
DAVE

Right, the good is the eneny of the
great. Unless the desire for great
stops you doing anything at all.

Fork, in a dark mood now, drains nost of his pint in one go.
EXT. BUCKY'S ROADHOUSE - NI GHT

A low runbl e of |loud nmusic emanates froma scruffy bar on

the side of a secluded road. Qutside a couple of bikers snoke
dope beside a | ong row of Harl eys.

Spider pulls in on his bike followed by Bobby.

They park and di smount, Spider heading for the door. Bobby
hesitates, staring at the entrance with foreboding.

SPI DER
Let's go, college boy.

He | eads hi mi nsi de.
| NT. BUCKY' S ROADHOUSE BAR - NI GHT

Raucous nusic. Tough tattooed BI KERS shoot pool and hang out
wi t h Bl KER CH CKS.

Spi der | eads Bobby through the throng and cl ouds of dope and
t obacco snoke toward a back room

SPI DER
Wait here.

Spi der di sappears into a back room | eaving Bobby to take in
t he scene.
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At the far end of the bar a POLE DANCER works on a raised
stage. Bobby notices the bikers are all wearing the patch of
THE THERI ANS bi ker gang.

The door opens.

SPI DER ( CONT' D)
Ckay.

Spi der beckons Bobby to step inside.
I NT. BUCKY'S ROADHOUSE - BACK ROOM - CONTI NUOUS

Bobby enters into relative quiet as the door closes behind
him The roomhas dark walls of wood. It's alnost like a
dark forest in here. Strange furniture nmade of tree boughs.

The 'music' in the roomis recorded sounds of a forest:
insects, birds, |eaves rustling, wnd, distant thunder, the
odd piercing CRY of an aninal.

As Bobby takes it in, he hears a voice fromthe darkness.

LAZARUS (O S.)
(mocki ng)
Hel | o Bobby. Heard all about you.

Bobby realizes he is being spoken to by a nman seated with
his back to him Spider notions Bobby forward and he steps
around to face the seated biker.

This is LAZARUS, heavy-set, bald, and nenacing. He notions
Bobby to take a seat. As he sits, Bobby inmediately notices
a deep round indent in the center of Lazarus's forehead, the
soft flesh pul sing.

BOBBY
You' re Lazarus?

Lazarus doesn't answer, instead staring intently at Bobby,
who is doing his best to appear casual.

BOBBY ( CONT' D)
So where's Rabbit?

LAZARUS
Brot her Rabbit took a vacation. So
now you deal with ne.
Bobby is transfixed by the hole in his head.

LAZARUS ( CONT' D)
You know staring' s rude?
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BOBBY
Sorry, man.

Lazarus grins and slowy |eans forward. Points at his hole.

LAZARUS
When you open up your third eye, you
see a whole new world. Can help if
you wanna try?

Lazarus | ooks hard at Bobby.

BOBBY
| think alimted view suits ne.

LAZARUS
Let me know if you change your ni nd.
O want nme to change it for you.

Bobby is unsure whether to take this as a friendly rejoinder
or a threat. Back to business:

BOBBY
So what did Rabbit tell you?

LAZARUS
Enough.

Lazarus lights a cigarillo and sucks in a lungful of snoke.

LAZARUS ( CONT' D)
Seens you and | have nuch to discuss.

Lazarus stares at Bobby hard. Bobby grins uncertainly.
EXT. A ROAD QUTSI DE TOMN - DAY
Fran's police car drives along a road banked by thick trees.

The car passes a section of nodest houses backing onto trees,
before Fran pulls into the driveway of a nodest bungal ow.

She gets out, in uniform carrying a package, and lets herself
in to the house.

FRAN
(entering)
Hel | oooo - -

INT. CHUCK AND GRACE' S HOUSE - CONTI NUOUS

Fran enters into a well-kept living roomwhere her ailing
father, CHUCK (70s), sits in his wheelchair, hooked up to an
oxygen tank. He folds away a newspaper and puts his hands in
the air in nock surrender.



CHUCK
| didn't do it, officer.

Fran wal ks over and greets himw th a kiss.

FRAN
Hey dad. How s it going?

CHUCK
Got ny throne. Got mny scepter..
(hi s oxygen tank)
King of the world here.

Fran gives a synpathetic smle.

FRAN
The doctor cane?

CHUCK
Yup.
(before she can say
nor e)
What you got there?

FRAN
(hol ding up the parcel)
Appl e bl ueberry.

Chuck nods his approval. Then:

CHUCK

Sorry to hear about your coll eague.
FRAN

Yeah. We're all still in shock.

Chuck nods and taps his newspaper - which shows half a
headl i ne: LOCAL POLI CE OFFI CER Kl LLED.

CHUCK
We think the world runs on our terns.
Reality is, we don't know jack.
Bef ore Fran can respond, her nother calls out --

GRACE (O . S.)
Franci ne? That you honey?

FRAN
Yah.

Fran steps through into --

THE KI TCHEN

28.
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GRACE, a frail, neat woman in her late 70's, is working on a
wat ercol or: a | andscape showi ng the view of the tree |ine
of f the back of the property.

GRACE
Shoul dn't you be at work?

FRAN
Just heading in. Made you a pie.

Fran puts the food parcel into the bare fridge and | ooks at
her nother's painting.

FRAN ( CONT' D)
So how many have you done now of
this same view?

GRACE
(dabbi ng at her picture)
What makes you think it's the same?
It's always changing. O at | east
the way | see it is.
(smling)
More blurred for a start --

Fran foll ows her gaze out the kitchen window to the treeline.
She stares at the dark trees.

GRACE ( CONT' D)
(breaking the spell)
There's coffee there if you want.

Fran | ooks away, and steps over to pour herself a cup.

FRAN

(quietly)
How s dad doi ng?

GRACE
Sanme stubborn bastard he's been for
the last fifty years.

FRAN
I mean how s his --
(she taps her chest)
What did the doctor say?

GRACE
Sane sane.

Fran sighs. She sits at the table.

FRAN
So listen, | stopped by Ironwood.



GRACE

('si ghi ng)
Frannie. ..

Fran funbles in her bag and pulls out a brochure.

FRAN
The assisted living units ook really
ni ce. And you'd have everything right
there, the staff, neals --

GRACE
-- Fran, sweetie, we're not |eaving
our hone.
FRAN
Just -- at least give it some thought.
GRACE
| have.

Grace forces a snile. Fran gets up.

FRAN
Ckay, well.

Fran noves over to give her a kiss, and heads out to the
ki tchen, where she finds Chuck is gone, the door open.

FRAN ( CONT' D)
(concer ned)
Dad?
She hurries for the door --
EXT. CHUCK AND GRACE' S HOUSE - CONTI NUQUS

-- Fran steps outside to discover her father snoking a
cigarette in his wheelchair.

CHUCK
Just getting sone air.

FRAN
Smoki ng? Seriously?

30.

Chuck returns a guilty shrug and contenplates his cigarette.

CHUCK
If there was anot her way?

FRAN
Ch Dad.

Chuck gazes off at the tree line.
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CHUCK

You know | heard it past few days.
FRAN

What's that?
CHUCK

That wolf. Up in there. Just --
howl i ng. Saddest goddamm sound you
ever heard.

He erupts into another coughing fit.

Fran | ooks at himw th concern. Her CELL RI NGS.

FRAN
Forchette.

She listens, screwing up her face at unwanted news.

FRAN ( CONT' D)
["'mon ny way.

She pockets her cell and exchanges a | ook with her father.

CHUCK
Al alright?

FRAN
Just wor k.

CHUCK

Right. And you think I'mthe one
your nother worries about.

They exchange a smile of understanding. Then:

FRAN
Dad? If you hear it again -- cal
me, okay?

He nods. Fran heads for her car.
| NT. THE CORONER S OFFI CE - DAY

Fran, Chief Chin and Timare gathered with the coroner DR
LUCA, a rotund man with gray beard. They stare down at Andy's
grey corpse laid out on a gurney. Dr. Luca indicates the
severed throat.

DR. LUCA
-- Hard to be certain about the exact
cause of death, but nost likely it
was either asphyxiation or blood

( MORE)



DR. LUCA (CONT' D)
| oss fromthe severing of the carotid
artery --

CH EF CHI N
So what did you want to show us?

DR. LUCA
Well, the trauma at the throat --
that's consistent with a wolf attack
But these --

He pul |l s back the sheet covering Andy to reveal deep, w de
GOUGE mar ks on his torso.

DR. LUCA (CONT' D)
These are harder to explain.

Fran winces at the sight. Timlooks green and |urches away.

TIM
Mnd if | wait outside?

Chief Chin notices Tinmls disconfort.

CH EF CHI N
That's okay Tim go ahead.

Ti m excuses hinself and Fran, Chin and Dr. Luca return to
Andy' s cor pse.

CHI EF CHI N ( CONT' D)
So what? You're saying it wasn't a
wol f did this?

DR. LUCA
No. |I'mjust saying these marks don't
seem consi stent. Nor does this.

He points down to Andy's calf, where a deep, ugly bruise
sits - a symetrical hal froon curve. Like a heel print.

FRAN
What about DNA?

DR. LUCA
W sent sanmples to Lansing. It'l]
take a few weeks.

Chi ef Chin heaves a deep sigh

CH EF CHI N

Vell, | went over to Dale's place

t he other day. She | ost another cow.
( MORE)

32.



CH EF CHI N (CONT' D)
And she didn't think it was a wol f
ei t her.

FRAN
She say what she thought it was?

Chin rai ses an eyebrow and points to the sky.

CH EF CHI N
Littl e green people.

DR. LUCA
Sone peopl e should stay off the
i nternet.

Fran hol ds her hand over gouge marks al ong Andy's fl ank.
noti ces how the four deep gouges align with her fingers.

FRAN
And what do you think, Dr. Luca?

Dr. Luca pauses, thinking.
DR. LUCA

I think we need to keep an open m nd
to the possibilities.

Fran | ooks at Chief Chin. They turn as from outside there

are the sounds of Timvoniting.
FRAN
Maybe I'1l drop out and see Bess
Dal e.
Chi ef Chin nods his assent.
INT. / EXT. SQUAD CAR - DAY - DRI VI NG
Fran's hands grip the wheel tight. Lost in thought.

Timgazes into the treeline along the highway.

H'S POV -- fromthe noving car, the trees flying past in
hypnoti c bl ur.

FRAN
You okay?

Ti m snaps out of his reverie, turns back to her.
TIM

Yeah. | guess. Just -- parts of this
job. You know?

33.
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Fran gives a know ng nod.

FRAN
| know. It's a crazy world out there.

The car swings off the main road and bunps down a dirt track.
| NT. BESS DALE' S BARN - | N DARKNESS - DAY

The netal shed door rattles open. Bess Dal e shows Fran and
Timinside the barn.

In the center, froma hook, hangs the nmutilated cow s carcass,
now hal f - but cher ed.

FRAN
This is it?

BESS
City was gonna take too long to
collect it. Decided to save what |
coul d. Can do you sone topside if
you're interested?

FRAN
(maki ng an excuse)
Veget ari an.

Fran smles and pats her stomach before inspecting the skinned
carcass.

FRAN ( CONT' D)
| was hoping to see its injuries,
but looks like I'"'ma bit late --

BESS
| have pictures.

I NT. BESS DALE' S FARMHOUSE - DAY

Fran exam nes a phot ograph di splayed on a | aptop screen: the
dead cowwith its throat torn out. CLICK Another shot --
gouges on its flanks, like the ones on ANDY. CLICK. Another -
the blood in the snow all around it.

BESS
Took those after the sun came up
Attack was earlier, woke ne up about
four-thirty.

FRAN
You heard it?

BESS
Just the screans.
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FRAN
The cow s screans?
BESS
Uh huh.
Fran cycles through a few nore pictures -- to shots of a
different cow, nutil ated.
FRAN

This is a different cow?

BESS
Last one was the third since February.
And mne aren't the only ones --
that's why Bill got the cull approved --
for all the good it's done.

Fran frowns at the sight of four deep gouge marks -- marks
that clearly mrror those seen on Andy's corpse.
FRAN
They all have these sanme claw marks?
BESS
| guess.
FRAN
Wll, it's been a long winter. Maybe
the | ack of food's bringing them out
of the wld.
BESS
Maybe. But if you ask ne, a hungry
wol f would eat nore. |'ve seen a

pack take a cow down to the ribs.
This thing's killing -- but it isn't
eating. Not rmuch anyway.

Fran considers, |ooking at the cow field in the photo.

FRAN
Mnd if we take a | ook out in your
paddock?

EXT. FARMER S FI ELD - DAY

Fran exani nes the area of dried blood where the npbst recent
cow was attacked. There's snow and nuck and all ki nds of
prints around her.

Meanwhil e Tim |l ooks at the dark tree line, fifty yards away.

FRAN
See anyt hi ng?
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TI M
Just thinking it nmust have cone out
of the forest.

Fran's eye settles on the barbed wire fence that keeps the
cattle penned - halfway to the tree line.

She trudges over. Timfollows.

FRAN
If it did, it had to get past the
f ence.

They stop at the barbed wire. Fran points Timto follow the
barbed wre, away from her.

FRAN ( CONT' D)
Wiy don't you take a | ook that way.

TIM
What am | | ooking for?
FRAN
| don't know. Prints. Bl ood naybe.

Anyt hi ng.
He shrugs and wal ks away al ong the fence.

Fran turns and wal ks slowy the other way, her eyes scanning
t he ground both sides of the fence.

Timscans the ground in front of him- but his eyes are drawn
repeatedly to the dark tree |ine.

A SPLOCSH sound. He | ooks down to di scover he's stepped in a
huge cow patty. He heaves a sigh.

Fran continues to scan the fence.
Tim steadi es hinself on a fence post to clean off his boot,

when hi s hand catches on sonet hing where the barbed wire
neets the post -- a hank of cloth. Wth BLOOD on it.

Fran's continuing her search when --

TI'M
(at a distance)
Fran?

EXT. FARMER' S FIELD - WTH TIM - MOMENTS LATER

Fran leans in close, inspecting the hank of cloth: faded
denim fromjeans or maybe a jacket.
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Scanni ng around, Fran fixates on the snow heading toward the
trees. There are a few faint indents -- possibly older prints
t hat have been snowed over.

She ponders this, then gently pulls the torn denimfromthe
barbed wire and post. It's clearly well-worn, with a torn
pi ece of enbroidery attached, from some kind of sewn-on patch

There's lettering on the patch - just one letter partially
visible -- it looks like a "T."

Fran pulls out a plastic evidence bag and slips it inside.
| NT. THE CLASSROOM - DAY

Fork faces his phil osophy class. Bobby sits by the w ndow,
wat ching Fork with interest.

FORK
The rest of this term we're going
to be investigating one single
guestion. How do we know what we
know?

The students exchange | ooks. Bobby pipes up.

BOBBY
W ki pedi a?

Laughter. The BUZZER sounds to end the cl ass.

FORK
I am of course tal ki ng about our
perception of what is real - but you

al ready know that, right?
Fork speaks up as the students get up to shuffle out.

FORK ( CONT' D)
By the way, your exam scores are
posted on the class site. Any
questions, cone see ne.

Fork packs up his lecture notes and stuffs theminto his
bri ef case, al ongside a thick sheaf of runpled pages - his
marked up nmess of a thesis. Irritated, Fork jams his notes
in -- then notices Bobby standing over him

BOBBY
My mark wasn't posted.

FORK
No. That's right.



BOBBY
Why not ?

FORK
Because you and | have an appoi nt ment
to see the Dean about it.

Bobby doesn't |ike the sound of this.

I NT. THE DEAN S OFFI CE - DAY

The Dean,

CHARLOTTE ROBI CHAUD
Bobby' s exam paper and | ooks up,

Fork and Bobby sit in chairs across from her desk.

CHARLOTTE
You' re standi ng by your claimthat
this is your work?

BOBBY
It is ny work.

FORK
You' ve seen Bobby's work from | ast
term Quite a leap, wouldn't you
say?

Bobby | eans back, as if anused by all this.

CHARLOTTE
Indeed it is. Care to enlighten us
M  Bonakowski ?

BOBBY
(shrugs)
Started taking ny studies nore
seriously. Is that a crine?

CHARLOTTE
No. But cheating will get you expelled
fromthis university.

BOBBY
So | didn't cheat.
FORK
(irritated)
W know you did. | don't know how,

but it's obvious to everyone this
isn"t your work.

BOBBY
Sure it is.
( MORE)

fifties and austere,
cocki ng an eyebrow.

scans
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BOBBY ( CONT' D)
| credited every source | cited.
Just like |I'"msure you have in your
t hesis.

He hol ds Fork's gaze, a subtle challenge.

FORK
Bobby, if you conme clean now, |l
recommend suspensi on instead of
expul si on.

BOBBY
You want nme to take the exam again?
(to Charlotte)
| can prove it's mne.

FORK
Bobby, enough --

CHARLOTTE
John, let's hear what M Bonakowski
has to say for hinself please.

Bobby gl ares at Fork before smling politely at the Dean.

BOBBY
Okay look. Up '"til a couple nonths
ago | admit, | was -- not really

into being here. But then -- ny dad

died. And so | took a good | ong | ook
at nmyself. And | decided | wanted to
l[ive up to ny potential. | credit

M. Forchette's teaching as an

i nspiration.

He grins at Fork. Fork is not buying it.

FORK
Okay, Bobby. Since this is your work,
why don't you tell us something nore
about your ideas on the relationship
bet ween reality and object?

Bobby doubl e checks with the Dean then shrugs.

BOBBY
What d' ya wanna know?

FORK
Wiy not explain a little nore of
your thesis in this paper?



BOBBY
Okay. Well, what | was trying to
argue is that for humans, sensory
perceptions underlie our understandi ng
of what is factual -- that is, true
and real. | perceive the blueness of
your shirt, so do you, and so does
Dean Robi chaud. W're agreed on that,
right? Fork's shirt is blue.

Fork frowns at the use of his nicknane.

BOBBY ( CONT' D)
Thus, the connection between seeing
and believing. The danger is, when
we "reliably" and "objectively"

percei ve the sanme phenonena, |ike
the sun coming up and goi ng down, it
can lead to m staken beliefs, like

the earth being the center of the

uni verse. Wasn't 'til the tel escope
ext ended our vision that we perceived
the hunbling reality. Wth our limted
senses, we're all too prone to m stake
what seens for what is. So how can

we ever claimto 'know the truth of
anything -- like cheating --

He picks up his disputed exam paper, to finish his point.

BOBBY ( CONT' D)
-- Wthout a higher standard of proof?

Bobby is set to continue, but Charlotte interrupts.

CHARLOTTE
Al right Bobby, you can stop there.

Fork stares at Bobby with an air of irritation as Charlotte
gat hers her thoughts.

CHARLOTTE ( CONT' D)
Bobby, given your past performance,
you can understand our concern.

BOBBY
No hard feelings.
CHARLOTTE
So we'll make a note of your

i mprovenment and hope to see it
reflected in your work going forward.

BOBBY
So I'm-- good to go?

40.
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Charl otte nods. Fork sighs, exasperated. Bobby junps up and
heads for the door.

BOBBY ( CONT' D)
See you in class, M. Forchette.

Fork gets up to follow himwearily out.

CHARLOTTE
John? Can | have a word?

FORK
Look, | don't know how, but there's
no way he --

CHARLOTTE
-- That's not what | wanted to talk
about .

(checki ng her watch)
Can you walk with ne?

Wth a sense of doom he nods.
EXT. CAMPUS - LATE AFTERNOON

Fork hol ds the door for Charlotte as they step out into the
cold and wal k towards a nearby parking |ot.

CHARLOTTE
There's no easy way to say this.
I"ve been in touch with your thesis
advisor at U of M

FORK
| know. I'mlate.

CHARLOTTE
Ei ght een nont hs, John. And that was
your second extension.

FORK
Look, it's an anbitious thesis. And
the fact is, my teaching workload
here eats up so nuch time, so finding
tine to focus --

The BELL fromthe canmpus clock tower begins to TOLL.

CHARLOTTE
Wl |, John, that's the job. Teaching
whi | e doi ng your research. You' ve
been here al nost five years, and
when you cane, you said you were SiX
nont hs from delivering. And now,
since you haven't, I'min a bind.
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FORK
What do you nean?

Charlotte takes a breath as they head into the parking |ot.

CHARLOTTE
Questions are being asked, John.
W thout your doctorate, it's
increasingly hard for ne to justify
keepi ng you here. The fact is, next
year, we've got several nore qualified
applicants for the courses you're
teaching. In all fairness --

FORK
-- You're not hiring ne back?

She presses her keyfob and the doors to her Lexus unl ock.

CHARLOTTE
I"msorry, John. You need to get
your thesis approved by May or
won't have a choi ce.

As she gets into the car and pulls out, Fork stands in the
cold, absorbing the ultinmatum

INT. FRAN AND FORK' S HOVE - NI GHT

Fran sits at her |aptop, eating sunflower seeds and spitting
shells into a bowl. Beside her is the piece of denimin its
evi dence bag.

FRAN
How do | even wite this up? Andy's
attacked by a wolf no one saw. Coroner
says he died fromwunds to the throat
consistent with a wolf attack -- but
t hat other wounds aren't. Bess Dale's
cattle, sane thing. So what do | say -
that it's nmaybe probably a wolf, but
we haven't got airtight proof, so
put a pinin that?

She | ooks over at Fork across the room staring at a dog-
eared, marked-up printout of his thesis. He's far away.

FRAN ( CONT' D)
John?

FORK
MM hmm
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FRAN
What do you think? You' re the witing
expert here.

He | ooks over, pained. He suddenly | aunches hinself over to
the |iquor cabinet and pours a | arge whiskey.

FRAN ( CONT' D)
Whoa.

She wat ches hi m down the drink in one |ong gulp.

FRAN ( CONT' D)
You want to tell me what's going on?

FORK
Way'd | ever think it was a good
i dea to nove up here?

He pours anot her shot.

FRAN
What ? Nobody nmade you nove up here --

FORK
-- You wanted to be closer to your
fol ks, so what was | going to say?

FRAN
Hey, |'msorry, have | done sonething
you need to blame me for?

He | ooks at her |ike the answer may be yes.

FRAN ( CONT' D)
If you' re saying you' re somehow stuck
here because of ne, just renenber,
you were "stuck" back in Ann Arbor
too. And you know what? You'll be
stuck wherever you go if you can't
figure yourself out.

Fork | ooks at her accusingly, then slunps onto the sofa.

FRAN ( CONT' D)
I"msorry. | didn't nean that.

She npves over beside himto offer confort.

FRAN ( CONT' D)
You're in arut, that's all.

FORK
Yeah, well the only difference between
arut and a grave is the depth.
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Fran is monmentarily at a | oss for words.

FRAN
So why not let nme help you?

FORK
Because you can't.

FRAN
Maybe tal king it through will help
you find the clarity to get going.

FORK
What clarity? | don't even know what
it isl'mtrying to do anynore.

FRAN
Cone here.

Fran pulls himover and he rests his head on her shoul der.

FRAN ( CONT' D)
W' re lucky. We have each other. W
l[ive in a good place. And we get to
do work we |ike.

He cl oses his eyes, pained.
FRAN ( CONT' D)
W' ve got it better than plenty of
peopl e. Including some we know.

Fork considers then | ooks at her, renenbering.

FORK
Andy. Funeral's tonorrow, right?
FRAN
At three. Was hoping you' d cone.
FORK
Yeah. Sure.
Fork pulls her into a hug -- and stares into the distance,

his face full of worry.
EXT. EDGE OF TOMWN - N GHT

The evergreens along the dark treeline sway hard in the w nd
as we PUSH IN SLOALY, closer and closer to the forest..

INT. FRAN AND FORK' S KI TCHEN - NI GHT

In darkness, Fork sits in his underwear, his haggard face
it by the glow of his |aptop screen.
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He | ooks over at the calendar on the fridge -- with its RED
HEARTS drawn over Fran's fertility days, and ANDY' S FUNERAL
marked for APRIL 10th.

Fork turns back to his | aptop, fingers hovering over the
keys - but not noving.

EXT. SUPERI OR BAY - MORNI NG
The wind is brisk comng in off the |lake. Flags flap hard.
I NT. FRAN S BEDROOM - DAY

Fran puts on her police dress uniformfor Andy's funeral.
She | ooks at herself sonmberly in the mrror as she places
her dress cap atop her head.

INT. FRAN AND FORK' S KI TCHEN - DAY

Fran enters in her dress uniformto find Fork... right where
he was sitting last night. He | ooks haggard, bug-eyed.

FRAN
| pulled out your suit and hung it
in the shower to steam
(noticing him
What time did you get up?
(a cl oser | o0k)
Have you been up all night?

FORK
Yeah.

She' s al nost spooked by his intensity.

FRAN
kay... well, | need to get to the
station. I'll see you at the funeral ?
He nods, still staring at his laptop. Fran looks at himwth

concern, then | eaves.
EXT. BILL'S HOUSE - DAY

A brisk wind whips through the trees surrounding Bill's nopdest
cl apboard bungal ow.

INT. BILL'S HOUSE - BEDROOM - DAY
Unshaved, wearing |ongjohns, Bill hauls a black suit out of

his closet and lays it on the bed. It has dust on the
shoul ders. He sighs and starts pulling off his |ongjohns.
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INT. FRAN AND FORK' S HOUSE - DAY

Fork pulls on the trousers to a dark suit he clearly has not
worn in some tinme. They're tight. As he sucks in his gut,
hi s phone rings. He checks the I D and answers.

FORK
Dave?
(he listens, then)
What do you nean, others?

I NT. YOOPERS SPORTS BAR - DAY

Back in his usual jeans and casual sports jacket, Fork sits
with Dave over beers as he scans a student essay.

FORK
Seriously? This kid's a freshman?

Dave slides anot her paper over.

DAVE
And this one's a football player.
Not to truck in stereotypes. He was
near the bottom of ny renedia
conposition class |ast year.

Fork scans this new paper with a | ook of surprise.

FORK
Holy shit.

DAVE
I know. Right? Suddenly he can wite
i ke Fuckscott Fitzgerald. And no
hits on the cheat database.

FORK
So what are we | ooking at here?
DAVE
Al'l 1 know is genius doesn't spread
i ke chl anydi a.
FORK
You shoul d have heard the little
shit in the Dean's office. I'"'mtelling

you, it's like it wasn't even him
They exchange a | ook, weighing it up.
INT. BILL'S HOUSE - DAY

Checking himself in a mrror, Bill folds down the collar of
a runpled white shirt and straightens a black tie.
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But his trousers are fitting | oose - and he keeps grabbi ng
t hem up.

Bl LL
Goddanmi t .

As he rummages in a drawer and pulls out some ol d suspenders --
he hear his dog suddenly erupt into WLD BARKI NG from out si de.

BI LL ( CONT' D)
(cal l'ing)
Conor! Quit yapping!

Dog's barking intensifies -- and then turns into YELPS OF
PAIN. Then there's ferocious howing and growling: the sounds
of a DOG FI GHT.

BI LL (CONT' D)
(cal l'ing)
Conor!

Suddenly - a FINAL YELP, then dead silence. Bill stands there,
chilled. Holding up his pants, he turns to the door.

EXT. BILL'S HOUSE - CONTI NUOUS

Bill steps onto the rear stoop and stops short at the sight
in front of himin the yard:

On the end of its long tether, his Rottweiler lies nmutil ated:
throat torn out, guts all over, its lifeless carcass |ined
with deep ugly gouges.

Bl LL
Conor ?

He approaches the nmutilated dog, trying to make sense of it.
He peers at the foreboding treeline behind his property.

. Bl LL (CONT' D)
(grim angry)
You piece a --
INT. BILL"'S HOUSE - MOMENTS LATER
Bill nmoves with purpose through the kitchen.

In the living room he scans around -- spotting his shotgun
| eani ng near the door. He heads for it --

But a CREAK froma floorboard in the other room makes him
stop. He | ooks around, senses on high alert.

He takes anot her step towards his gun. And hears MORE
FOOTSTEPS -- and sees a SHADOW nove through a doorway.
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He | unges toward his shotgun just as -- he is torn out of
the frane by a dark shape.

We HOLD on his shotgun, |eaning untouched beside the door,
as Bill is mauled offscreen. As his screans cone to a
chillingly abrupt end, we...

CUT TO
EXT. CHURCH - DAY
POLI CE OFFICERS in dress uniforns mll in front of the church

In her dress uniform Fran holds a bereft WOVAN (clearly
Andy's wife) in a warm synpathetic hug. Stepping back, she
| ooks her in the eye and t hey exchange nods.

Andy's wife joins her TWO CHI LDREN, and they head i nside.
Fran checks her phone. It's just past 3 PM

FRAN
Conme on, John..

CH EF CH N
Fran?

She turns to find the chief approaching in his formal uniform

CHI EF CHI N ( CONT' D)
Sad day.

FRAN
Yeah.

CH EF CHI N
Listen, Timtells me you m ght have
found sonmething out at Dale's farm

FRAN
Maybe. M ght be not hi ng.

CH EF CHI N
You put it in your report?

FRAN
It's not finished. But | wll.

Chin gives Fran a reassuring clap on the shoul der and heads
into the church

Rermenbering Fork, she pulls out her phone and taps in a text:
VWHERE R U?
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INT. / EXT. FORK'S CAR - CAMPUS PARKI NG LOT - DAY

Fork's phone vibrates in his top pocket as he sits in his
Toyota. He checks the text. Sighs. And turns off the phone.

A nmonent |ater, his eye tracks soneone crossing the parking
| ot: Bobby, who furtively |ooks around before slipping into
t he science bl ock

Fork gets out of his car and follows.
I NT. UNI VERSI TY SClI ENCE LAB - DAY

Mo sits at a |aptop dressed in a |lab coat, scanning |ine
after line of conputer code. Satisfied, she hits ENTER

As the SOFTWARE CODE begi ns cascadi ng down her screen, she
noves over to a gleam ng high-tech PRINTING DEVICE as it
begins to HUM atop a counter.

She peers through the front 'window into the device.

Her phone BEEPS - a text. She reads it, then goes to the |lab
door. She unlocks it and pulls the door open to Bobby.

BOBBY
Anyone ever tell you how hot you
ook in a lab coat?

M O
Hurry up.

She pulls himin quickly, shuts the door, and locks it.
Bobby | ooks over at the printer.

BOBBY
How s it going?

M O
Dr. Furni sh kept hangi ng around,
couldn't get himout of here. Should
only be a few nore m nutes.

Bobby smi | es charm ngly, stepping closer.

BOBBY
How should we fill the tinme?

M O
(al | business)
You bring the noney?
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BOBBY
Wiy woul d | have the noney? | get
t he noney when | hand themthe
product.

Mo doesn't like how this sounds.

M O
Then? So it's nore than one guy?

BOBBY
You know, sone people use "thent as
an ungendered pronoun to respect a
pr ef erence.

Mo rolls her eyes.

BOBBY ( CONT' D)
Besi des, the | ess you know about
“"theni, the better.

M O
Wy ?

BOBBY
(shrugs)
Deni ability. Protection.

M O
Just so you know, tough guy, |'m not
ashamed of this. O afraid.

He shrugs, noves to the printer and peers through its w ndow.

BOBBY

This is so cool
M O

It's not cool. It's science.
BOBBY

(turning to her)
You realize this is gonna be huge
for us?

M O
You need to work on your pronouns.
There's no 'us' here.

He coyly pulls her to himby the |apels of her |ab coat.

BOBBY
Vel | maybe there shoul d be.
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M O
Get it into your head now. It's not
why | came to you, it's not what
we're doing, and it's not going to
happen - -

She gently renoves his hands and takes a step back.

M O ( CONT' D)
-- And this is not about getting
rich.
BOBBY
(sm rking)

No, 'course not. Vive la revolution
The printer stops HUUWM NG Seens it is finished.
| NT. SCI ENCE BUI LDI NG CORRI DOR - LATER
The | ab door clicks. Bobby pokes his head out to check the
coast is clear. He slips out, backpack slung over his
shoul der. He checks the time on his phone, cusses, and hurries
toward the exit...
Passi ng Fork, who watches himfrom behind sone sw ng doors.
EXT. THE UNI VERSI TY CAMPUS - PARKI NG LOT - NI GHT
Bobby fires up his notorcycle and pulls away.
Havi ng foll owed, Fork hurries to his car and junps in. It
fails to start on the first couple tries - then turns over.
Fork pulls out after Bobby.
I NT. THE POLI CE STATION - NI GHT
A gl oony air hangs over the police station.
Fran is at her desk, deep in thought. After a few nonents,
she picks up the phone and dials a nunber. There's no answer --
fromher reaction we can see she's concerned.

TIM
I"msure he's got an expl anati on.

Fran | ooks up to see Tim setting down a coffee for her.

FRAN
VWho?

TIM
Fork. | thought --
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FRAN
No, | was trying Bill.

TIM
(realizing)
Oh yeah -- right. He never showed --

FRAN
Yeah. | hope he's okay.

TI' M

Maybe he decided to sit it out. Don't
think he's one for enptional scenes.

Fran | ooks off, thinking, then stands.

FRAN
Think I'I1l take a run out there.
Just to make sure he's okay.
TIM
Now?
FRAN

Want to cone?
EXT. THE REMOTE BRI DCE - NI GHT
Bobby' s bi ke is parked just above the bridge.

Bel ow it, Bobby noves down the bank, backpack on his shoul der.

He wal ks onto the disused rail track... where Spider waits.
SPI DER
You said eight.
BOBBY
Sorry man, couldn't be hel ped.
SPI DER

Vell next tinme you fix a neet with
me you fucking show up on tinmne.

BOBBY
Al right dude, no need to --

BAM Spi der punches himin the nouth. Bobby reels back,
spitting out bl ood.

BOBBY ( CONT' D)
Fuck man. Are you ki ddi ng nme?

SPI DER
Next tinme be on tine.
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BOBBY
You know, | don't have to deal with
you guys.

SPI DER
Wll | got a feeling you' re gonna
want to.

We CUT TO - Fork, watching fromthe side of the rail cut. He
sees Spi der hand Bobby a bag. Bobby inspects the contents
bef ore rummagi ng in his backpack and pulling out a ziploc
bag, which he hands to Spider. Spider inspects it. Nods.

Fork's eyes |ight up.

FORK
(rmuttering)
Got you. You little shit.

He wat ches as Bobby scranbl es back up the bank.
| NT. THE STUDENT BAR - NI GHT

Loud rmusic pumel s the raucous bar. Sporting a swollen |ip,
Bobby heads through a crowd towards Mo as she enters the
bar. He pulls her to a corner, wearing a grin.

Mo is instantly worried at the sight of his fat lip.

M O
What happened to you?

BOBBY
(re his lip)
This? Ch, | slipped outside.

M o | ooks uni npressed by the obvious lie.

M O
So did it go okay?

BOBBY
Better than okay. Like, way better.

He grins as Mo frowns uncertainly.

M O
Ckay. . .

He opens his backpack a crack to give her a | ook inside.

M O ( CONT' D)
Ch nmy God --

Her mouth falls open.
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M O ( CONT' D)
How much di d you charge?
BOBBY
Fifty a cap.
M O
Shut. Up. | thought -- | don't know

what | thought.

BOBBY
VWl | here's the thing. They want ten
times as nuch by this time next week.

M o absorbs the enormity of it.

BOBBY ( CONT' D)
Told ya it was gonna be huge.

They | ook at each other, pulsing with energy. Suddenly she
ki sses him hard on the nouth.

Across the bar, Fork watches them from a corner.

When Bobby heads to the nmen's room nonents |ater, Fork
fol |l ows.

I NT. BAR MEN S ROOM - NI GHT

Bobby stands at a urinal, smling to hinself. Wen he finishes
and zips up, he turns to go -- only to be grabbed by Fork
and slamed into a wall.

BOBBY
What the hell --7?

FORK
Hey, Bobby. Shoul dn't you be hone
st udyi ng? You know, keep up those
grades?

A student steps in to see Fork pinning Bobby against the
wall. Fork smles politely.

FORK ( CONT' D)
Excuse us --

Fork shoves Bobby into a stall
BOBBY

What is this? Payback for your big
fail with the Dean?
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FORK
The Dean's not here, so let's cut
the shit. What are you on?

BOBBY
What are you tal ki ng about ?

FORK
I"mtal ki ng about Bobby the canpus
deal er and the new drug he's selling.

Bobby' s anger suddenly nelts into uncertainty.

BOBBY
| dunno what you're tal king about --

FORK
The bi ker who gave you that fat |ip.
What he sell you?

Bobby si ghs, trapped.

BOBBY
Look, it's not what you think, okay?
| mean it's not illegal --
FORK
What's not illegal?
Bobby gently removes Fork's hands to reach inside a pocket
and pull out a small plastic pill vial.
BOBBY

You ever hear of Candel a?
Fork doesn't respond, pronpting Bobby to continue.

BOBBY ( CONT' D)
The neuro-upgrade patch? Big with

the billionaires in Silicon Valley?
You know, the smart get smarter, the
rich get richer -- ?

FORK

You' re deal i ng Candel a?

BOBBY
Course not. Nobody can afford Candel a.

He empties out a single, small orange caplet and holds it up
for Fork to see.

FORK
So what's this?
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BOBBY
Sundrop. It's a hack of the code
used i n Candel a.

FORK
You' ve got pirated Candel a?

BOBBY
Sane effects, fraction of the cost.

He offers it to Fork - who takes it and holds it up the Iight,
gazing into its orange |iquid depths.

FORK
So this is Bobby's little secret --
BOBBY
(cagey) _
Look, technically, I"'mstill the one

who wote the exam | nmean if you're
trying to nail ne for cheating.

Fork closes his hand around the capsul e and | ooks at him

BOBBY ( CONT' D)
I's that what you're doing here? O?

EXT. BILL"S HOUSE - N GHT

Fran and Timpull up at Bill's place off the rural highway.
They park beside Bill"'s pickup truck.

Fran goes to the door and knocks while Ti manbl es behind.
Wth no answer at the door, she calls:

FRAN
Bill? Bill!

No answer.

FRAN ( CONT' D)
"1l check around back. WAit here in
case he's slow getting to the door.

He nods as she pulls out her flashlight and heads around the
side of the house.

EXT. BACK OF BILL"S HOUSE - CONTI NUCUS
Fol | owi ng her flashlight beam Fran enmerges round the back

of the house -- and conmes upon the remains of the dog. Her
breath catches. She noves closer, taking in the gory sight.
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Swi ngi ng her light to the back of the house she sees the
back door swi nging ajar.

FRAN
(cal l'ing)
Bill?

No response. She pulls out her gun, noving slowy to the
back door, and stepping carefully up and inside.

I NT. BILL'S HOUSE - CONTI NUOUS

She moves through his kitchen at the back, and then flips on
alight to take in evidence of a struggle: a table and | anp
knocked over.

She steps around the sofa and stops.

Looki ng through a door into the hall - blood is splattered
up the wall.
Moving farther in, she finds Bill on the floor, covered in

bl ood, seem ngly dead.

FRAN
Ch no --

She hears a FLOORBOARD CREAK from the next room
FRAN ( CONT' D)
(cal l'ing)
Ti n®?
The police radio on her belt crackles into life.

TIM (O S.)
Fran?

Fran freezes in her tracks, senses on high alert, |istening.
The sounds of novenent in the next room have stopped.

She grabs the radi o and whi spers back.

FRAN
Where are you?

TIM (O S.)
Ri ght outside. You find sonething?

She hears sonmething MOVING -- and peers down the hall, past
Bill's body, to a closed door at the end.

She rai ses her gun.
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TIM (O S.) (CONT' D
Fran?

FRAN
Pol i ce! Open the door, and get down
on the floor!

There's no response.

FRAN ( CONT' D)
(scream nQ)
| said Police!

A tense nmonment of silence is broken by the sound of HEAVY
STEPS gat hering pace, running at the door --

TIM (O S.)
(over crackling radio)
Fran??

BANG BANG BANG BANG Fran unl oads FOUR SHOTS t hrough the
door. There's a horrific HOAL fromthe other side. Sounds of
soneone or sonething - CRASH NG around in a wounded rage.
And then a CRASH of breaking gl ass.

Fran realizes what this neans.

FRAN
Shit.

She bolts at the door and kicks it open in time to see..
Curtains billowing in fromthe shattered w ndow.

She hurries to the window and scans the rear of the property.
And then her eye catches it:

A DARK SHAPE, bent low to the ground, |oping at speed straight
at the dark line of the forest.

Fran grabs her radio:

FRAN ( CONT' D)
Tim Suspect heading for the trees!

Seei ng no sign of Timoutside, Fran curses under her breath
and junps through the broken wi ndow, giving chase.

EXT. BILL'S HOUSE - CONTI NUOUS
Fran runs towards the treeline. Her radi o crackles.

TIM (O S.)
Ri ght behind you
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He is in fact well behind Fran.

She reaches the dark tree line and pulls out her flashlight,
breat hi ng hard. She shines the beaminto the trees.

The light illumnates tree trunks, evergreen bows, but nothing
el se in the deep darkness.

She begi ns shining her light on the ground around her.
Timraces up to join her

TI M (CONT' D)
What was it?

Fran shakes her head, then notices sonmething in the beam of
her flashlight. Timshines his flashlight beamon it too.

BLOOD. In a patch of snow.

TI M (CONT' D)
Did you see it?

Fran's flashlight beamfoll ows along the ground -- nore bl ood
in the snow -- and now cl early: heavy BOOTPRI NTS.

FRAN
Not it. Who.

She shares a | ook of bewilderment with Tim
I NT. FRAN AND FORK' S HOUSE - NI GHT

CLCSE ON a | aptop screen. Atitle page: THE LIMTS OF HUVAN
PERCEPTI ON by JOHN FORCHETTE.

Fork stares at the screen, deep in thought, then | ooks at

t he orange capsul e between his thunb and forefinger:
nysterious, offering unknown prom se --

As he opens his nouth and sets the capsule on his tongue, we --
CUT

TO

BLACK.
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